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Narbada - A collection of 12 stories by Asad Muhammad Khan could stylistically and thematically be
the output of many different authors. These include the title story 'Narbada' (an old Rajput father
and his young son rescue a girl come across four thugs intent on looting them and eventually reach a
place by the Narbada river near Mandu in Malwa where they encounter caste bias causing the entire
community to abandon a family to marauders at a time when chaos reigns over the land as one
power base has overthrown another - set in the time of Shershah Suri). The second story is Raghoba
Aur Tareekh-e-Farishta (the narrator describing his abduction and eventually unique life story of
adoption by a Mughal official elaborate training as a spy under a French spymaster and ultimate
actions during the last days of Alauddin Khilji and the ascendance of his favorite General Malik
Yaqoot. This has been a disproportionately favored area by Urdu writers - both for being socially
taboo enigmatic and deeply exploitative and also for the opportunity it provides to look at polite
society from an afar critical and irreverent standpoint. Asad Muhammad Khan on the other hand has
masterfully captured the minutiae of the culture sociology language contradictions exploitation
patterns insecurities hypocrisies fragilities and myriad human facets of this way of life and its
captives. In these stories on the whole we are only given a vague idea of the locale and time (thus
they could be anywhere and during any period) and there are commonalities such as a sense of
foreboding and impending doom; the main characters in a state of custody or captivity; and the
conniving and/or brutal antagonist and his softer seductive and helpful female collaborator/partner
(in two of the stories) trying to extract something from the captives. Though quite different from
each other the two strong stories in this category provide the perspective of two vulnerable people
seeking escape through stories that they manufacture (Dastaan Sarai - about a young woman
forcibly married to a much older and thoroughly unromantic merchant and contemplating a starkly
different outcome to her story in an imagined fantasy world) and Alli Gujjar Ki Akhri Kahani - about
the progressive mistreatment decline and lunacy of a misbegotten person who sought sanity in (and
was tormented for) inventing an alternative and self-affirming family lore. Asad Muhammad Khan is
a rightly revered writer of many virtues and voices who is hard to label and compartmentalize - not
that we should necessarily seek to do that though it does help for analytical and critical assessment
purposes: At one level deeply steeped in history and lore he is also remarkably contemporary: I have
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display the writer's tremendous versatility: I would divide the stories into the following types:(a) The
historical stories/stories in historical settings. Finally there is the short and rather abstract piece
Naddi Aur Admi that also involves certain historical characters from the Suri interregnum: These
stories are rich in local dialects historical context and period descriptions fast and unexpected in
plot development and impressive if a tad rapid in character development, Kanwar Bikram Narang
Singh Ujaini is a memorable if a somewhat romantically exaggerated protagonist in Narbada. I loved
the dialogue in these stories especially in Narbada which make the narrative flow exceedingly well,
There are also elements of wit and I for one found the dialects captured to be both charming as well
as lending greater distinctiveness and authenticity to the tales. Raghoba Aur Tareekh-e-Farishta is
also rich in historical detail and quite fascinating in how the story develops and in the character's
interaction with historical figures, Manto's treatment of characters and stories from this area can be
brutally stark and often effective, Very different from the first category of stories these too are
wonderfully told and Asad Muhammad Khan's command of language slang dialogue and dialect is
simply superb: Aik Meethay Din Ka Ant Naseebon Walian and to a lesser extent Janu Mian fall in this
category. (c) Dystopic Situations/Characters in a Tight Spot/Good Cop/Bad Cop stories. Very
different once again from the aforementioned two types these stories are very much what the
description says they are. The stories do have an element of thrill and anticipation and are quite
readable if ultimately vague and open to multiple interpretations: I however found the first two
categories of stories to be far superior. Motabar Ki Bari and Khift Mein Para Huwa Mard fall in this
category: And to a certain extent also Aurat Bacha Aur Salotri though it does not have all the
ingredients of the first two, Symbolic and abstract in various ways the stories also explore sexuality
temptation psychology of domination & being dominated alienation and gender power relations, A
fourth truly symbolic and abstract story is Aik Dasht Sai Guzartay Huway, It is abundantly obvious
that he savors language (and is constantly enticing and inviting his readers to do so) and revels in
linguistic variations.

[1]

Dialects and slang. He remains one of the modern masters of Urdu
literature.goodreads.com/review/show.Khirki Bhar Asman at
https://www.goodreads.com/book/show/2.bs S Lulsl o i 328 e .(b) The 'Red-Light District'
Stories. A deep pathos also characterizes them.(d) Victimhood Stories. Both stories are once again
well told and resonate. They also display sharp social satire



